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Saty
se zakodovanymi
sny

Jana Mdchalova

Tvirci piibéh Heleny Fejkové je pribéhem vy-
trvalosti a vzdoru, pokory a lasky. Pribéh, v némz
promlouva pamét mistri a misi se s citlivosti navr-
harky s cilem uskutecnit vlastni vizi svéta.

V soucasné dobé, kdy prozivame krizi hodnot,
lidské identity a Zivotni perspektivy, se v oblasti
mody ¢im dal vice setkavame s pranim znat ptivod
vyrobku, prostiedi, ve kterém vznika. Je to di-
kaz snahy osvobodit se od posedlosti technikou,
neobétovat ¢lovéka technice, ale vratit mu ji, aby
mu pomahala. Hovofi se o tradici, o touze po beze-
svém dialogu mezi navrharem a vyrobou. Helena
tento dialog posouva jesté do oblasti zakaznika.
Pokud tvori Saty pro urc¢itého zakaznika, nezabyva
se pouze jeho vnéjsim zjevem, mnohem dulezitdj-
§i je pro ni dokazat poodhalit a respektovat jeho
nitro. Uvédomuje si, Ze i ty sebekrasnéjsi saty jsou
prazdné, pokud nejsou oziveny a noseny skutec-
nou osobnosti.

Zjednodusené by se dala prace této navrharky,
kterd obyva modni teritorium jiz neuvétitelna
Ctyti desetileti, prestoze jeji vlastni znacka byla
zalozena az v roce 1990, do tii oddilt. Pocate¢ni
tvorba byla spjata s ¢eskymi vyrobci latek. Hele-
na se snazila ozivit pomoci nevsedniho tvarovani
tehdejsi textilie, které nebyly vyrabény z vysoce
kvalitni ptize a kterym chybéla dokonala povrcho-
va uprava. Po roce 2000, kdy u nas textilni prvovy-
roba prakticky zanikla, objevila kouzlo materialt
vyrabénych ve Francii a Italii.

Predevsim produkce malych tovarnicek ve vy-
hlaseném Pratu u Florencie se stala Helené osud-
nou. Naprosté nadseni pro materidly se ji ovsem
zmocnilo v Indii, kde méla moznost vybirat si z ne-
uveéritelného mnozstvi hedvabnych tkanin, od nej-
jemnéjsich az po kompaktni santungy. Radost
ze hry matridlt, gejziry barev podporené bizarnim
tvarovanim vyustily v neobycejnou piehlidku na-
zvanou Indie (2004).

Odévni navrhafi v prabéhu minulého stoleti
sledovali, co se déje v uméni, a pouzivali objevy
a myslenky umélct k feseni problémi designu.
Tvorili odévy, které byly novatorské, vynalézavé
a odrazely dobu. V dobé postmoderni, od sedmde-
satych let 20. stoleti, se spise jedna o neobvyklé
kombinace davno objeveného, nebot to je mnohdy
naplni sou¢asného umeéni, jehoz estetické principy
prejali i modni navrhari.

Helena Fejkova poukazala na spojeni s uménim
svymi dvéma zasadnimi a velmi zdafilymi kolek-
cemi. Prvni z nich (2007) je inspirovana dilem An-
toni Gaudiho, jednoho 7 vyraznych solitérti na poli
architektury. Obdiv k jeho pracim podportila
dtikladnym studiem jeho staveb pfi svych cestach
do Barcelony. Inspirovala se emocemi, které se
ji zmocnovaly pri pohledu na Gaudiho svétozna-
mou katedralu Sagrada Familia. Velmi ji tu zaujalo
zv1astni, graficky dojem vzbuzujici leSeni uvnits
katedraly, které se vepsalo do modelti v podobé
zebrovani na organze, tak jako oblé tvary vézi.



Fascinovala ji zahrada v parku Fusebi Giiella,
nazvaném podle Gaudiho mecenase, podnikatele,
ktery se zasadnim zptsobem zaslouzil o rozvoj
textilntho priimyslu ve Spanélsku. Oslovila ji origi-
nalni mozaika z drcené keramiky a skla prechaze-
jici do organické prirody, travy a rostlin. Kolekce
Gaudi se nese v duchu opravdu vyjime¢nych tvart
v kombinaci s citlivé volenym luxusnim materia-
lem.

Mymi nejoblibenéjsimi jsou modely, které Hele-
na Fejkova vytvorila pro Hanu Jirmusovou, fedi-
telku Fgon Schiele Art Centra v Ceském Krumlové.
Evokuji ve mné nejen kreslitsky styl tohoto malite
posedlého zkoumanim téla, styl na prvni pohled
kiehky, utrzkovity a zaroven velmi sebejisty, ale
i tahy stétce na akvarelech a barvy tvorici podsta-
tu jeho vize krajin. To vse se u Heleny promitlo
do odévu, a to nejen v podobé patchworki. Mo-
dely byly opatfeny i perfektnimi doplinky. Helenu
zaujaly i modni kresby tohoto umélce, které ziejmeé
vytvoril pro své sestry. Inspirovana dilem tohoto
malite pokracuje v tvorbé i nyni. Méla jsem moz-
nost spattit dvé bilé kosile se solitérné umisténou
velkoraportni Schieleho kresbou provedenou ruc-
nim sitotiskem, ru¢né kolorovanou.

Tvorby Heleny Fejkové si vazim pro jednu
ddlezitou véc. Helena nikdy na rozdil od mnoha
Ceskych navrharek, nepohrdala svétovymi trendy.
Poklada za dtilezité je znat a pak si vykrocit vlastni
cestou. To koresponduje se znamym prohlasenim
Gianni Versaceho, ktery konstatoval: ,Zaviete mé
na pusty ostrov a za dva roky nebudu schopen nic
vytvorit.“ Moda neni vSechno, s ¢im navrhafi pri-
jdou, nybrz to, co se pak opravdu nosi. A tak prej-
me Helené Fejkové, aby jeji modely byly noseny.



Dresses
with encoded
dream

Jana Machalova

The creative story of Helena Fejkova is a story
of perseverance and defiance, humility and love. It
is a story in which the memory of masters speaks
and mingles with the sensitivity of the designer
with the aim to create her own vision of the world.

These days when we experience a crisis of val-
ues, human identity and perspective in the world
of fashion, we encounter more and more often
the desire to know the origin of products and the
environment in which they have been made. It is
evidence of the effort to break free from the obses-
sion with technology, not to sacrifice the man to
technology but to conquer it again instead. We talk
about tradition, about the desire for seamless di-
alogue between designers and production. IHelena
moves this dialogue even further into the custom-
er’s field. If she is making clothing for a certain
customer, she is not only interested in his or her
external look but is also focused on revealing and

respecting the individual’s spirit. She is aware that
even the most beautiful clothing is empty if it is
not worn and vitalized by the personality of the
wearer.

The work of this designer, who has been estab-
lished in the world of fashion for an incredible four
decades (although her own brand was established
only in 1990), can simply be divided into three
areas. Her first works have been connected with
Czech manufacturers of fabrics. By unusual shap-
ing, Helena endeavoured to enliven fabrics at that
time when such fabrics had not been made of high
quality yarn and lacked perfect finishes.

After 2000, when czech primary production of
fabrics virtually ceased to exist, she discovered the
magic of materials produced in France and Italy.
In particular, the production of small factories in
the renowned Prato near Florence became vital for
Helena. Her sheer enthusiasm for materials was yet
further overtaken in India where she could opt for
an incredible range of silk fabrics - the finest ones
as well as compact silk shantung. Her joy from the
play of materials, the geysers of colours supported
by bizarre shaping, resulted in an extraordinary
show called “India” (2004).

Over the last century, fashion designers closely
monitored what was happening in the arts and
were using the findings and ideas of artists to solve
design problems. They were creating clothes that
were innovative, inventive and reflective of the
epoch. In post-modern times, i. e. since the 1970s,
the concept of unusual combinations of what had
been discovered a long time ago combined with
contemporary art and formed the aesthetic princi-
ples adopted also by fashion designers.

Helena Fejkova pointed out her link with the
arts through her two fundamental and very suc-
cessful collections. The first one, from 2007, was
inspired by the work of Antoni Gaudi, a central
star in the field of architecture. She demonstrated
her admiration for his work by thoroughly study-



ing his works during her travels to Barcelona. She
was inspired by the emotions that took hold of
her when she was looking at Gaudi’s world-famous
Sagrada Familia. She was very impressed by the un-
usual, graphic impression evoked by the scaffold-
ing inside the cathedral. It was inscribed in models
in the form of ribs on the organza that reflected
the rounded shapes of the towers. She was fasci-
nated by the garden in Fusebi Giiella Park, named
after Gaudi’s patron, an entrepreneur, who sig-
nificantly contributed to the development of the
textile industry in Spain. Her attention was caught
by the original mosaics made from broken pottery
and glass transitioning into organic nature, grass
and plants. Helena’s Gaudi collection is character-
ized by truly exceptional shapes combined with
carefully selected luxurious materials.

I admire most the models that Helena Fejkova
created for IHana Jirmusova, Director of the Egon
Schiele Art Centrum in Cesky Krumlov. They evoke
not only the style of drawing of this painter ob-
sessed with exploring the human body, a style that
seems to be fragile and fragmented at first glance
and yet very confident, but also the brush strokes
of his aquarelles and colours creating the essence
of his vision of landscapes. All of this has been
reflected in Helena’s clothing, not only in the form
of patchwork. Her models have even been accom-
panied by marvellous accessories. Helena was also
captivated by the trendy drawings of this artist
that had been made, most probably, for his sisters.
Inspired by the works of Schiele, she continues her
creative work. I had the opportunity to see two
white shirts with large hand screen-printed and
hand-coloured solitary of Schiele drawing,

I appreciate the works of Helena Fejkova very
much for one important thing. Helena, unlike
many Czech designers, has never focused solely on
global trends. She considers it important to know
them and then to step out in her own direction.
This corresponds with the well-known statement

of Gianni Versace. He said: “I.eave me on a desert
island and I will not be able to create anything
after two years.” Fashion isn’t everything design-
ers come up with but that which is actually worn.
And so we wish IHelena Fejkova that her fabulous
designs be well worn.
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foto: Marie Votavova, modeling: Bara Matikova, 2010
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foto: Marie Votavovd, mo : Priya a Jan Franta, 2004
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foto: Marie Votavova, modeling: Priya, Petra Stibnarova a Anna Cincerova, 2004
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foto: Marie Votavovd, modeling: Bara Matikova a Jitka Formankova, 2008
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foto: Marie Votavova, modeling: Jitka Formankova a Biara Matikovd, 2008




foto: Marie Votavova, modeling: Michal, 2008




foto: Marie Votavova, modeling: Jitka Formankova, Veronika Starkova a Bara Matikova, 2008




foto: Marie Votavova, modeling: Jitka Formankova, 2008
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PODEKOVANI ZA SPOLUPRACI PATRI IN MEMORIAM
MODELCE JITCE FORMANKOVE.



Vyvoj znacky /
Brand development

Viladimir Hetflejs

Odévni design Heleny Fejkové (1954) vychazi 7 jejiho
prirozeného zaujeti materidlem. Je totiz ptivodem ,texti-
lacka“, vystudovala ru¢ni zpracovani textilii (1969 -1974)
a pracovat zacala v designatute firmy TIBA ve Dvorie
Kralové n/I. (1974 -1975).

Jako mnoho odévnich navrhara jeji generace, Sper-
kart a tvtircti doplinki prosla legendarnimi prazskymi
Bertramkami (1974-1991), ale skute¢nym startem byl
podle jejich slov ndlez vysivaného pradla po babicce
v truhle na statku v Novych Lesich u Dvora Kralové n/I.,
kam piisla za svym prvnim muzem (1974).

Matetské povinnosti ji dovolily vénovat se odévnimu
designu znovu az od roku 1981. Vedle odbornych kurzi
palickovéni a tkani, které vedla ve Dvore Kralové n/I.,
pak zalozila v Domé kultury v Trutnové Odévni studio,
které usilovalo nejen o vlastni tvorbu, ale také o Sirokou
osvétu. V dobé, kdy (rhu vladly casopisy Vlasta a Burda,
to byl buditelsky ¢in.

Velkou zménou v zivoté Heleny Fejkové byl jeji na-
vrat do Prahy (1987) a rok 1989. 'Tyden pied listopado-
vymi uddlostmi ziskala povoleni prodavat svoji tvorbu
»2 atelieru®, kratce potom i souhlas ministerstva kultury
oteviit vlastni galerii. Na prazskych Vinohradech byla
3. 4.1990 jedna 7z prvnich.

Vysoké pracovni nasazeni v nasledujicich létech bylo
v té dobé v Cesku typické pro mnohé zac¢inajic podnika-
tele. Rychle nasledovaly dalsi galerie v Karlovych Varech,
Marianskych Laznich, Brné, Ceskych Budéjovicich
av Praze. V roce 1994 zalozila se svym druhym muZzem

(Vladimir Hetflejs, 1945) také spolecnost, kterd se vedle
vyroby a prodeje v tuzemsku zabyvala i zahrani¢nim ob-
chodem. Hlavni Galerie mody ale vzdy sidlila v prazské
Lucerné (1991-2010), kde se uskutec¢nila i vé(sina pre-
miér jejich novych kolekci, kde vzniklo i Divadlo mody
a kde se prezentovala i fada ¢eskych odévnich navrha-
ek, nez vznikly jejich vlastni obchody (H. Havelkovd,

T. Kovarikova, B. Rajska, J. Prochazkova, M. Nevarilova,
N. Ruden atd.). Na pocatku roku 2011 prestéhovala Hele-
na Fejkova svoji galerii z Lucerny do Martinské ulice.
maji ji rozsahlé kolekce na principu stavebnice, ale také
tvorba kostymu pro film a divadlo. Kazdy takovy tkol je
pro ni vyzva, jako kdyz vstoupi do galerie novy zdkaz-
nik - al uz ndhodny turista nebo naro¢ny tuzemsky ¢i
zahrani¢ni klient.

Mnohokrat zminovanou dilezitou kapitolou v pro-
fesnim zivoté Heleny Fejkové je jeji spoluprace s vyrobci
latek. Nelze ale pomijet ani jeji konfek¢ni kooperaci
(Otavan Trebon), ktera méla vedle ekonomické stranky
vyznam i pro popularizaci znacky. Dalsi kvalitou byla jeji
spoluprace se $perkafi ¢i vyrobci dopliikt. Bez nich si
nelze mnohy model piedstavit ani v galerii, ani na pie-
hlidce. A hojné nav$tévované a medialné sledované pre-
hlidky? Opét jde o produkt Siroké spoluprace, prehlidky
jsou vlastné divadlem, které ozvlastiuje a dopliuje
napf. tanec (dlouhodobé spolupracuje se ¢leny baletu
Narodniho divadla v Praze), ale i pantomima, hudba
i film.

7nacku HELENA FEJKOVA PRAGUE jiz vice neZ dva-
cet let predevsim hledaji a ocenuji zakaznici se zdjmem
o individudlni odév. To je podstatné, ostatni je ,(feSnic-
kou na dortu® - napft. prestizni ocenéni ,Za vynikajici de-
sign“ (2002), premiéra trendové kolekce v Paiizi (2006),
moznost oficidlné reprezentovat cesky odévni design
v Ciné (2008), ¢i obdobnd prezentace na Kypru. HE-
LENA FEJKOVA se stala jednou ze skute¢nych znacek
Ceské mody na prelomu tisicileti.



The fashion design of Helena Fejkova (1954) proceeds
from her natural fascination with fabric. Originally, she
is a textile designer. She completed her studies special-
ized in the manual processing of textiles (1969 -1974)
and began to work in the design department of TIBA,

a textile company in Dvir Kralové n/L. (1974 -1975).

Like many designers of fashion, jewellery and ac-
cessories, she passed through the legendary Bertramka
of Praha (1974-1991). In her opinion, she has actually
started when she had discovered her grandmother’s
embroidered linen in a trunk at the farm in Nové Lesy
near Dvir Kralové n/I. where she moved with her first
husband (1974).

Her maternity did not allow her to focus on fashion
design until 1981. In addition to professional courses in
bobbin lace work and weaving, which she was running in
Dviir Kralové n/lL., she has established a Fashion Studio
in the Cultural House of Trutnov. It not only aimed at
promoting individual creation but increasing general
awareness as well. At times when magazines Vlasta
and Burda dominated in Czechoslovak market, it was a
revivalistic act.

Helena Fejkovd’s relocation to Praha (1987) and Velvet
Revolution of 1989 brought great changes into her life.
One week before the events of November 1989, she was
granted a permission to sell her work “from the stu-
dio” and shortly afterwards she got the consent of the
Ministry of Culture to open her own gallery, which was
inaugurated on 3 April 1990 as one of the first ones in
Prague’s Vinohrady.

Her heavy workload in the following years was typical
for many starting entrepreneurs in the Czech Republic
at that times. Other galleries followed soon in Karlovy
Vary, Marianské Lazné, Brno, Ceské Budéjovice, and
Praha. In 1994, she founded a company with her second
husband (Vladimir Hetflejs, 1945) that started producing
and selling not only inland but also abroad. However,
the main Gallery of Fashion has been always residing
in Prague’s Lucerna (1991-2010) where the majority of
premieres of her new collections took place as well and
where a number of Czech fashion designers presented

themselves belore they established their own stores

(H. Havelkovd, T. Kovarikova, B. Rajska, J. Prochdzkovad,
M. Nevarilovd, N. Ruden etc.). At the beginning of 2011,
Helena Fejkova moved her gallery from Lucerna to Mar-
tinska Street.

Her work has always focused on model creation. She
is interested in extensive collections based on a modular
principle, as well as the creation of costumes for film
and theatre. Fach task of such a type is a challenge for
her, just like when a new customer enters her gallery -
whether an ordinary tourist or a prominent domestic or
foreign client.

A significant chapter in the professional life of Hele-
na Fejkova is her cooperation with the manufacturers of
fabrics. However, you can not overlook her cooperation
in the area of ready-to-wear clothes (Otavan Ttebor),
which not is important not only from economic point
of view but also for the popularization of the brand. An-
other feature was her cooperation with jewellery design-
ers or manufacturers of accessories. One cannot imagine
a model without them either in galleries or in fashion
shows. And what about well attended shows monitored
closely by media? It is again a product of extensive
cooperation. Fashion shows are actually theatre perfor-
mances, which are complemented and accompanied by
dance (long-term cooperation with the members of the
National Theatre Ballet in Praha) as well as pantomime,
music or film.

For more than 20 years, the brand of TIELENA FFEJ-
KOVA PRAGUE has been attracted and appreciated by
customers who are interested in individual fashion. This
is the most significant fact; the rest is only the “icing
on the cake” - for instance, the prestigious award for
“Outstanding Design” (2002), the premiere of a trend
collection in Paris (2006), an opportunity (o represent
Czech fashion design officially in China (2008) or a sim-
ilar presentation on Cyprus. HELENA FEJKOVA became
one of the real Czech fashion brands at the turn of the
millennium.



Curriculum
Vvitae

HELENA FEJKOVA (*1954, Nachod)

STUDIUM:

1969-1974

Experimentalni stiedni odborna umélecko-remeslna
Skola v Praze, specializace ru¢ni zpracovani textilii

PRAXE:

1974-1975

design textilu, Tiba Dvar Kralové nad Labem
1981-1987

metodicka vywvarnych obort, DK Dvir Kralové n/I.
a DK Trutnov

1988 -dosud

odévni design, HELENA FEJKOVA, s.r.o. Praha

ZASTOUPENI VE SBIRKACH:
Uméleckoprumyslové muzeum v Praze
Severoceské muzeum v Liberci

Fgon Schiele Art Centrum v Ceském Krumlove

PREZENTACE A PRODLEJ:
Martinskd 4, Praha 1

INTERNET:
www.helenafejkova.cz

PREHLIDKY A VYSTAVY:

1978 - Bertramka - Praha

1979 - Bertramka - Praha

1980 - Textilni a odévni inspirace — Dvir Kralové n/1.
1982 - Textilni a odévni inspirace - Dviir Kralové n/I.
1984 - Odévni studio - Trutnov

1988 - Bertramka - Praha, Odévni inspirace - Trutnov
1989 - Galerie Dilo - Praha

1990 - Thermal - Karlovy Vary, Kampa - Praha, Galerie
Dilo - Praha, Galerie mladych - Brno

1991 - Muzeum - Karlovy Vary, Galerie FiSer - Hradec
Kralové, Kolondda - Marianské Lazné, OUTFIT - Miin-
chen, Galerie Dilo - Ceské Budgjovice

1992 - Galerie Dilo - Pierov, Cs. centrum - Leeds, Diim
kultury - Ceské Budéjovice

1993 - Galerie Dilo - Prerov, Galerie Ivo - Frankfurt
n/M, Galerie Ateliér - Olomouc, STYL - Brno, Narodni
muzeum - Praha

1994 - E1LLEGANCE 94 - Praha, STYL - Brno, Galerie ARS
TEMPORIS - Klagenfurt, Internationaler Ieinen - Wei-
senfeld, Narodni muzeum - Praha, Zofin - Praha, Hotel
Pupp - Karlovy Vary

1995 - STYL. - Brno, Muzeum - Karlovy Vary, Flegan-
ce - Vrchlabi, Lucerna - Praha, Moda - Plzen, Moda -
Hradec Kralové, Lucerna - Praha, Len - Havlickav Brod,
Bild Labut - Vrchlabi, Lucerna - Praha, Galerie Mir6

- Praha

1996 - ARS TEMPORIS - Klagenfurt, Muzeum - Kar-
lovy Vary, International - Praha, Besedni dtim - Brno,
Lucerna - Praha, Kolonada - Karlovy Vary, Hanktv dtim
- Dviir Kralové n/I, ALDIS - Hradec Kralové, Besedni
dtim - Brno, Hotel Sen - Senohraby, Lucerna - Praha,
Koncertni sin - Krnov, Diam kultury - Plzen

1997 - ELLEGANCE 97 - Praha, Kongresové centrum -
Praha, STYL - Brno, Galerie mody - Praha, Malé divadlo
- Liberec, Lucerna - Praha, Hotel Hilton - Praha,
Besedni dim - Brno, Lucerna - Praha, Hotel Hilton -
Praha, Besedni dtim - Brno, Lucerna - Praha, Bertramka
- Praha, Galerie mody - Praha, Zofin - Praha

1998 - Powerhouse Museum - Sydney, [ucerna - Praha,
STYL - Brno, ELEGANCE 98 - Praha, Hotel Diplomat -
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Praha, Zofin - Praha, Galerie mody - Praha, Obecni diim
- Praha

1999 - Galerie mddy - Praha, Hotel Diplomat - Praha,
Adria - Praha, Kongresové centrum - Stifin, Galerie
mody - Praha

2000 - STYL - Brno, Iotel Diplomat - Praha, Galerie
CELEBRIS - Hradec Kralové, Galerie mody - Praha,
Libensky zamek - Praha, Planetarium - Praha, STYT. -
Brno, Cs. centrum - Paris, Cs. centrum - Berlin, Hotel
Diplomat - Praha, Galerie mdédy - Praha, Méstské diva-
dlo - Sumperk, Prazsky hrad-Mi¢ovna - Praha, Obecni
diim - Praha

2001 - STYL. - Brno, Galerie mody - Praha, Dtim kultu-
ry - Plzen, Hotel Diplomat - Praha, Cs. centrum - Videi
2002 - Dtm kultury - Zdar nad Sazavou, STYL - Brno,
Galerie mody - Praha, Hotel Diplomat - Praha, Divadlo
Bolka Polivky - Brno, Divadlo loutek - Ostrava, Divadlo
ABC - Praha, Hotel Bohemia - Praha, Cs. centrum - Ber-
lin, Modemesse - Leipzig

2003 - Cs. centrum - Bratislava, Galerie mody - Praha,
Cs. centrum - Kosice, Hotel Diplomat - Praha, Cs. cen-
trum - Stockholm, CPD - Diisseldorf, Galerie Boudiova

- Paris, STYI. - Brno

2004 - Galerie mody - Praha, Hotel Diplomat - Praha,
MMC Fashion - Leipzig, STYL - Brno, PRET-A-PORTER
- Paris

2005 - Galerie mody - Praha, PFW Galerie Manes - Pra-
ha, Palac Melantrich - Praha, Texlen - Trutnov, STYT. -
Brno, Hotel Hilton - Praha

2006 - PFW Galerie Manes - Praha, Cerninsky palac

- Praha, La Defense - Paris, Velvyslanectvi CR - Haag,
Platform?2 - New York, Palac Lucerna - Praha, PFW Gale-
rie Manes - Praha, Koncer(ni sin - Trutnov

2007 - Moda - Praha, In Fashion Munich - Miinchen,
Platform2 - New York, Velvyslanectvi CR - Peking,
Narodni galerie - Praha, PFW Galerie Sovovy Mlyny -
Praha

2008 - STYL - Brno, Moda - Praha, Ceské trendy Hotel
Crowne Plaza - Praha, Designblok - Praha, Lucerna -
Praha

2009 - Obecni dfim - Praha, Zofin - Praha, Vltava - Pra-
ha, Hotel Mandarin - Praha, Velvyslanectvi CR - Nicosia,
Lucerna - Praha, Ceské muzeum hudby - Praha

2010 - Lucerna -Praha (3x), Cs. centrum -Paris

2011 - Uméleckopramyslové muzeum GLAMOUR - Pra-
ha, UPM Textilni muzeum - Ceskd Skalice, Zofin - Praha,
Sahara - Praha, Jazz Fashion Dance - Praha

2012 - Galerie N - Jablonec n/N, Krajka - Vamberk, Jazz
Fashion Dance - Trutnov

2013 - Centrum Chodov - Praha, Galerie mésta Trutnova



Vystavu ve spolupraci s Galerii mésta Trutnova pripravila

spolecnost Helena Fejkova, s.r.o.
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HELENA FEJKOVA
Mgr. LUCIE PANGRACOVA

GABINA, MARIE VOTAVOVA, DUSAN SIMANEK, PAVEL HEJNY
VLADIMIR HETFLEJS

DuCLAIR, s. 1. 0.

ALES SISKA

technicka skupina a STANA SEDIVA

DILNA HELENY FEJKOVE, s.r.o. pod vedenim SVETL.ANY NANKOVE
JITKA SKOPOVA, JACKI DODEMONTOVA, TONAK, a.s.

BIJOUX SENYR, JIRINA PIVONKOVA, CAMEE JEWELLERY,
HASAN HESHAM, VERONIKA STARKOVA

JITKA FORMANKOVA, ZUZANA SIMAKOVA, JANA HANACKOVA,
MARTINA BYTESNIKOVA, LINDA, SYLVA NECASOVA,

PAVLA SYKOROVA, BARA MARIKOVA, ALENA PESKOVA, PRIYA,
ANNA CINCEROVA, JAN FRANTA, PETRA STIBNAROVA,
ZUZANA STIVINOVA, MICHAL, VERONIKA STARKOVA,

TERFEZA SOLAROVA

TISK OFSET a.s.

VLADIMIR HETFLEJS

Dékujeme Fgon Schiele Art Centru v Ceském Krumlové za laskavé zaptjceni tif odévnich realizaci Heleny Fejkové.

Zv1astni podékovani za spolupraci patif Alesi Siskovi a jeho grafickému studiu s tiskarnou NATEXstyl a vyznamnému
vyrobci bavinénych latek spole¢nosti MITLETA, a.s.

titulni foto: Marie Votavovd, design latky a $perk: Jitka Skopovd, modeling: Jitka Formankova, 2011









